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The Balance in Copyright

‘The Balance in Copyright’ — how important this concept is considered to be in
the library and information profession! The generally accepted definition in
regard to the ‘balance in copyright’ is the aim to maintain a balance between
the rights of creators of works and the free flow of information of these works.
However, it is actually more complex than this, | would suggest! In regard to
the accepted definition, the Committee on Copyright and Other Legal Matters
(CLM) of the International Federation of Library Associations and Institutions
(IFLA) outlines this quite clearly when it says that:

The greater public interest is served in two ways: firstly, by giving authors an
incentive to create; and secondly, by encouraging the dissemination of new
knowledge. (CLM, 2002, p. 2)

Furthermore, IFLA refers to the balance saying that it:

...Supports balanced copyright law that promotes the advancement of society as a
whole by giving support and effective protection for the interests of rightsholders as
well as reasonable access in order to encourage creativity, innovation, research,
education and learning. (IFLA, 2000, revised 2001:1)

Gillian Davies when writing about copyright also refers to this overall balance
in general, saying that:
The copyright system as it has developed over the past nearly 300 years, has
created, in the public interest, a balance between the rights of the authors, on the one

hand, and the interest of the public in access to protected works, on the other.
(Davies, 2002,p.7)

Meanwhile, Paul Pedley makes an interesting and valid point when he says
that, in reality, library and information professionals often find themselves
playing a ‘piggy in the middle’ role when endeavouring to achieve this
balance, and that:

Library and information service professionals find themselves in a difficult situation
playing the role of ‘piggy in the middle’, acting as guardians of intellectual property
whilst at the same time being committed to supporting their users’ needs to gain
access to copyright works and the ideas that they contain. (Pedley, 2003, p. 47)

Therefore, in essence endeavouring to achieve this balance becomes
necessary in order to ensure that knowledge, information and ideas continue
to be both developed and disseminated. Creators of works will have little
incentive to create if they are not given any rights - and there are two types of
rights here — moral and economic rights. However, once they are given some
rights it is also important to ensure that information flows as freely as possible
—i.e. that intellectual property rights do not unduly hinder the free flow of
information. So, articulating this need for balance is simple enough, but trying



to implement this balance is far more difficult and problematic. Those in the
library and information profession are well aware of these difficulties, but what
they do not really seem to be aware of and consider is the fact that there are
actually 3 parts to the balance and not just one. Once this is fully grasped, the
complexities and difficulties involved with trying to obtain a balance in
copyright become even more overpowering!

Therefore, embedded in all the language of balance in copyright is the
assumption that there is just ONE balancing act that needs to be performed —
i.e. the aim to achieve a balance between the creators of works and copyright
holders and the free flow of information of these works. This language is
embedded in copyright literature in general (such as Gillian Davies), and in
the library and information literature on copyright, in particular (such as IFLA).
In contrast, | am arguing that there are actually three parts to this balance and
not just one. Until we are fully able to understand this, we will not be able to
make meaningful progress in our understanding and thinking in regard to the
balance in copyright, | would suggest. However, once we do grasp the fact
that there are 3 parts to the balance our problems, as a profession, have only
really just begun, because HOW can we actually maintain a balance in each
of these 3 parts? Is it actually possible to maintain this balance?

The balance in copyright - 3 parts to the balance, not just one

Why then, am | arguing that there are three parts to this balance? When one
starts to think about the notion of the balance in copyright at a deeper,
philosophical level, it becomes apparent that the notion is not as simple or
straightforward as it might initially appear to be. When | started examining the
World Trade Organisation’s agreement on Trade-Related Aspects of
Intellectual Property Rights (TRIPS) | discovered that moral rights had been
excluded from TRIPS. All the main parts of the Berne Convention had been
incorporated into TRIPS apart from moral rights. | was not really surprised to
discover this, given the fact that TRIPS is mainly concerned with the trading of
intellectual property rights, rather than with the giving of rights to creators of
works. So, | concluded that the balance in copyright held no real place in the
TRIPS agreement — how could it, given that moral rights had been excluded?
| wrote three articles (Rikowski, 2003a, 2003b and 2003c) and gave some
talks on the topic of TRIPS, libraries and information, and | emphasised these
points in my articles and talks.

However, this notion of the balance in copyright still bothered me as a
concept. Moral rights have been excluded from much copyright legislation
(and not just TRIPS), particularly in USA and UK legislation — Europe
historically, in contrast, has been much better in regard to this. In France, for
example, moral rights were given a prominent place in the 1957 legislation.
Gillian Davies emphasises that:

The moral rights of the author were given pride of place so as to protect the
personality of the author through the work. (Davies, 2002, p. 171)



In Germany, moral rights were included in the German Copyright Act of 9
September 1965 and Dutch copyright law was largely founded in the
Copyright Act of 1912, which conferred both moral and economic rights on
authors. Italian copyright law is mainly contained in the Law No. 633 of 22"
April 1941 and this also gave authors both moral and economic rights (Bently,
2002, pp. 63-64). However, moral rights were only incorporated into British
legislation in 1988 — in the 1988 Copyright, Designs and Patent Act. As
Torremans said:

The introduction of moral rights in the Act was clearly a step in the right direction...It
becomes clear that the concept of moral rights is not yet fully integrated in the UK’s
entrepreneurial style copyright system. (Torremans, 2001, p.233)

Moral rights in the US were also introduced at around this time. Thus, just
from this simple perspective (i.e. the exclusion or waiving of moral rights), it is
clear that much of the copyright legislation, directives and agreements is not
really concerned about trying to achieve any real balance in copyright.

However, this is only one part of the balance! We need to think further, in
order to unravel the complexities here. Moral rights are embedded in one half
of the balance! It cannot be simply stated that copyright legislation that does
not include moral rights is not concerned with the balance in copyright at all,
because this completely leaves out any consideration in regard to the free
flow of information. Confusing? — it seems so.

Yet, if one thinks in a diagrammatic form and envisages 3 parts to the balance
and not just one, then all suddenly becomes clearer. So, we have the main
balance — the balance between the rights of creators of works and copyright
holders and the free flow information and the two halves of the balance —
making 3 parts to the balance altogether. One half is the aim to balance the
rights for creators of works and copyright holders (i.e. their moral and
economic rights — and there are 4 moral rights and 6 economic rights) and the
other half is the aim to balance various aspects of the free flow of information.
A number of different aspects could be highlighted here, but four seem to me
to be particularly important — free access to information, intellectual freedom,
freedom of expression and freedom of information.

Thus, this can be illustrated more clearly in diagrammatic form:
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Drawing this simple diagram also helps to further illustrate the complexities of
the subject.

Endeavouring to achieve the main balance in copyright is difficult enough, as
Paul Pedley articulates, but when one realises that one also has to try to
maintain a balance within each half of the balance, then the problem really
starts to escalate! In regard to the rights for creators of works and copyright
holders, there should be a balance between economic and moral rights — i.e.
creators of works and copyright holders should be able to obtain both their
moral and their economic rights. However, given that moral rights are often
excluded from copyright legislation, agreements and directives, this is clearly
going to be impossible. Even if they are included, they are often waived. In the
UK 1988 Copyright, Design and Patents Act, for example, moral rights are
frequently waived. As Bently says:

In practice, the effect of the waiver facility is that ‘moral rights’ do in fact tend to be
waived by authors, composers, photographers and directors, when they assign their
rights. The 1988 Act may have given creators moral rights, but the waiver provision
means that in nearly all cases the creator is forced to give them up. (Bently, 202 p.9)

However, even if both moral and economic rights were to be included in all
copyright legislation, directives and agreements, the problem of balance still
remains. Trying to ensure that all creators of works and copyright holders
obtain all the economic and moral rights that they should, is no easy task (to
put it mildly!). But with moral and economic rights at least we have clear
categories that we are working with — there being 4 moral rights and 6
economic rights.

In regard to the free flow of information, though, the situation becomes even
more complex. We are not working with any neat categories here. | am
suggesting that there are four main aspects to the free flow of information,
which need to be balanced, but others might disagree with me — it is not
clearly laid out as the rights for creators of works and copyright holders are. It
is not clearly laid down anywhere, stipulating what the different aspects are,
how many there are (or should be), and how they are categorised. So, while |
am arguing that there are four main aspects, others might disagree with me,
and say that there are more or less, or different aspects, or that | have broken
down the categories incorrectly. Byrne (2000), for example, argues that
intellectual freedom encompasses freedom of thought, freedom of inquiry and
freedom of expression. For him, freedom of expression is a sub-category
within intellectual freedom, whereas | am giving them equal weighting. Even if
agreement can be established about what the aspects are, the next question
then becomes — how much weighting should they be given? If there are four
main aspects, as | am suggesting, then should they all be given equal
weighting — 25% each? Or should freedom of information be considered to be
more important than freedom of expression, for example? So, should freedom
of information be given a weighting of, say, 30% and freedom of expression a
weighting of, say, 20%? Then, how does one go about measuring the
weighting? The task starts to become enormous. The weighting problem also



applies to the rights for creators of works and copyright holders, (weighting
the 4 moral rights and the 6 economic rights), but the task is not quite as big
as the free flow of information task, as we have definite categories and points
that we can work with. However, the weighting problem for the main balance
is also a serious one. In regard to this whole topic of weighting and categories
and my perspective on it, Charles Oppenheim in his review of my book
Globalisation, Information and Libraries, had this to say:

At times, the author ties herself in knots in over-convoluted arguments — her text on
pages 226 and 260 are examples. (Oppenheim, 2005)

The text which he is referring to on these pages is in regard to my
deliberations on the weighting and category problem. | was astounded by his
comment. | have made a real breakthrough here, and this is his response. Not
only does Oppenheim not recognise that | have made a breakthrough, but he
seeks to belittle me. | am not ‘tieing myself up in knots’.. It is not my fault that
capitalism is a madhouse, based on irreconcilable contradictions. Yet, we
have to try to make sense of this mad world, for our own sanity. So, here | am
trying to make sense of the balance in copyright concept, and these are my
conclusions. | suggest that Charles Oppenheim should also try to make
philosophical and practical sense of the balance in copyright. Only in this way
can we productively develop our thinking. If he can thinks he can provide a
more adequate understanding and explanation then the one that | have given,
then let us have productive intellectual discussion on the matter. It is only in
this way that we will be able to really move theory, explanations and analysis
forward. The more one starts to think about many of these issues, then the
more complex it all starts to become. In regard to the balance in copyright, |
suggest that it is actually impossible to achieve this.

Conclusion

In conclusion, most of the literature on copyright (including copyright literature
in general and copyright literature in the library and information profession in
particular) only refers to the main balance in copyright — i.e. endeavouring to
maintain a balance between the rights of the creators of works and copyright
holders and the free flow and easy access to this information. This leads to a
serious flaw in the literature, | would suggest. In order to enhance our clarity
of thinking and understanding the literature needs to emphasis the fact that
there are actually three parts to the balance, and not just one. Once this has
been articulated clearly we will have a more adequate understanding in
regard to the balance in copyright. However, sadly this will not solve all our
problems, | fear! The problem of weighting is a serious one. But once we
appreciate the fact that there are 3 parts to the balance perhaps we will then
be able to consider further how we are actually going to try to achieve this
balance. We can only begin to attempt it by recognizing that we need to use
some sort of weighting/scale system. This applies for each of the 3 parts of
the balance.. However, once we are into the complexities of weighting, it will
then become apparent, | suggest, that establishing any fair weighting scheme
will be impossible, and that, indeed, achieving the balance in copyright in any



ultimate sense is actually impossible. Let us, then, give further philosophical
thought to the balance in copyright issue, and clarify our thinking.
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Gillian Davies when writing about copyright also refers to this overall balance
in general, saying that:
The copyright system as it has developed over the past nearly 300 years, has
created, in the public interest, a balance between the rights of the authors, on the one

hand, and the interest of the public in access to protected works, on the other.
(Davies, 2002,p.7)

Meanwhile, Paul Pedley makes an interesting and valid point when he says
that, in reality, library and information professionals often find themselves
playing a ‘piggy in the middle’ role when endeavouring to achieve this
balance, and that:

Library and information service professionals find themselves in a difficult situation
playing the role of ‘piggy in the middle’, acting as guardians of intellectual property
whilst at the same time being committed to supporting their users’ needs to gain
access to copyright works and the ideas that they contain. (Pedley, 2003, p. 47)

Therefore, in essence endeavouring to achieve this balance becomes
necessary in order to ensure that knowledge, information and ideas continue
to be both developed and disseminated. Creators of works will have little
incentive to create if they are not given any rights - and there are two types of
rights here — moral and economic rights. However, once they are given some
rights it is also important to ensure that information flows as freely as possible
— i.e. that intellectual property rights do not unduly hinder the free flow of
information. So, articulating this need for balance is simple enough, but trying
to implement this balance is far more difficult and problematic. Those in the
library and information profession are well aware of these difficulties, but what
they do not really seem to be aware of and consider is the fact that there are
actually 3 parts to the balance and not just one. Once this is fully grasped, the
complexities and difficulties involved with trying to obtain a balance in
copyright become even more overpowering!

Therefore, embedded in all the language of balance in copyright is the
assumption that there is just ONE balancing act that needs to be performed —
i.e. the aim to achieve a balance between the creators of works and copyright
holders and the free flow of information of these works. This language is
embedded in copyright literature in general (such as Gillian Davies), and in
the library and information literature on copyright, in particular (such as IFLA).
In contrast, | am arguing that there are actually three parts to this balance and
not just one. Until we are fully able to understand this, we will not be able to
make meaningful progress in our understanding and thinking in regard to the
balance in copyright, | would suggest. However, once we do grasp the fact
that there are 3 parts to the balance our problems, as a profession, have only
really just begun, because HOW can we actually maintain a balance in each
of these 3 parts? Is it actually possible to maintain this balance?

The balance in copyright - 3 parts to the balance, not just one

Why then, am | arguing that there are three parts to this balance? When one
starts to think about the notion of the balance in copyright at a deeper,



philosophical level, it becomes apparent that the notion is not as simple or
straightforward as it might initially appear to be. When | started examining the
World Trade Organisation’s agreement on Trade-Related Aspects of
Intellectual Property Rights (TRIPS) | discovered that moral rights had been
excluded from TRIPS. All the main parts of the Berne Convention had been
incorporated into TRIPS apart from moral rights. | was not really surprised to
discover this, given the fact that TRIPS is mainly concerned with the trading of
intellectual property rights, rather than with the giving of rights to creators of
works. So, | concluded that the balance in copyright held no real place in the
TRIPS agreement — how could it, given that moral rights had been excluded?
| wrote three articles (Rikowski, 2003a, 2003b and 2003c) and gave some
talks on the topic of TRIPS, libraries and information, and | emphasised these
points in my articles and talks.

However, this notion of the balance in copyright still bothered me as a
concept. Moral rights have been excluded from much copyright legislation
(and not just TRIPS), particularly in USA and UK legislation — Europe
historically, in contrast, has been much better in regard to this. In France, for
example, moral rights were given a prominent place in the 1957 legislation.
Gillian Davies emphasises that:

The moral rights of the author were given pride of place so as to protect the
personality of the author through the work. (Davies, 2002, p. 171)

In Germany, moral rights were included in the German Copyright Act of 9
September 1965 and Dutch copyright law was largely founded in the
Copyright Act of 1912, which conferred both moral and economic rights on
authors. Italian copyright law is mainly contained in the Law No. 633 of 22"
April 1941 and this also gave authors both moral and economic rights (Bently,
2002, pp. 63-64). However, moral rights were only incorporated into British
legislation in 1988 — in the 1988 Copyright, Designs and Patent Act. As
Torremans said:

The introduction of moral rights in the Act was clearly a step in the right direction...It
becomes clear that the concept of moral rights is not yet fully integrated in the UK’s
entrepreneurial style copyright system. (Torremans, 2001, p.233)

Moral rights in the US were also introduced at around this time. Thus, just
from this simple perspective (i.e. the exclusion or waiving of moral rights), it is
clear that much of the copyright legislation, directives and agreements is not
really concerned about trying to achieve any real balance in copyright.

However, this is only one part of the balance! We need to think further, in
order to unravel the complexities here. Moral rights are embedded in one half
of the balance! It cannot be simply stated that copyright legislation that does
not include moral rights is not concerned with the balance in copyright at all,



because this completely leaves out any consideration in regard to the free
flow of information. Confusing? — it seems so.

Yet, if one thinks in a diagrammatic form and envisages 3 parts to the balance
and not just one, then all suddenly becomes clearer. So, we have the main
balance — the balance between the rights of creators of works and copyright
holders and the free flow information and the two halves of the balance —
making 3 parts to the balance altogether. One half is the aim to balance the
rights for creators of works and copyright holders (i.e. their moral and
economic rights — and there are 4 moral rights and 6 economic rights) and the
other half is the aim to balance various aspects of the free flow of information.
A number of different aspects could be highlighted here, but four seem to me
to be particularly important — free access to information, intellectual freedom,
freedom of expression and freedom of information.

Thus, this can be illustrated more clearly in diagrammatic form:

Main balance in copyright:

Balance between the giving of rights to creators of works

and copyright holders and the free flow of information
(12! part of the balance)
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economic rights information, intellectual
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Drawing this simple diagram also helps to further illustrate the complexities of
the subject.

Endeavouring to achieve the main balance in copyright is difficult enough, as
Paul Pedley articulates, but when one realises that one also has to try to
maintain a balance within each half of the balance, then the problem really
starts to escalate! In regard to the rights for creators of works and copyright
holders, there should be a balance between economic and moral rights — i.e.
creators of works and copyright holders should be able to obtain both their
moral and their economic rights. However, given that moral rights are often
excluded from copyright legislation, agreements and directives, this is clearly
going to be impossible. Even if they are included, they are often waived. In the
UK 1988 Copyright, Design and Patents Act, for example, moral rights are
frequently waived. As Bently says:

In practice, the effect of the waiver facility is that ‘moral rights’ do in fact tend to be
waived by authors, composers, photographers and directors, when they assign their
rights. The 1988 Act may have given creators moral rights, but the waiver provision
means that in nearly all cases the creator is forced to give them up. (Bently, 202 p.9)

However, even if both moral and economic rights were to be included in all
copyright legislation, directives and agreements, the problem of balance still



remains. Trying to ensure that all creators of works and copyright holders
obtain all the economic and moral rights that they should, is no easy task (to
put it mildly!). But with moral and economic rights at least we have clear
categories that we are working with — there being 4 moral rights and 6
economic rights.

In regard to the free flow of information, though, the situation becomes even
more complex. We are not working with any neat categories here. | am
suggesting that there are four main aspects to the free flow of information,
which need to be balanced, but others might disagree with me — it is not
clearly laid out as the rights for creators of works and copyright holders are. It
is not clearly laid down anywhere, stipulating what the different aspects are,
how many there are (or should be), and how they are categorised. So, while |
am arguing that there are four main aspects, others might disagree with me,
and say that there are more or less, or different aspects, or that | have broken
down the categories incorrectly. Byrne (2000), for example, argues that
intellectual freedom encompasses freedom of thought, freedom of inquiry and
freedom of expression. For him, freedom of expression is a sub-category
within intellectual freedom, whereas | am giving them equal weighting. Even if
agreement can be established about what the aspects are, the next question
then becomes — how much weighting should they be given? If there are four
main aspects, as | am suggesting, then should they all be given equal
weighting — 25% each? Or should freedom of information be considered to be
more important than freedom of expression, for example? So, should freedom
of information be given a weighting of, say, 30% and freedom of expression a
weighting of, say, 20%? Then, how does one go about measuring the
weighting? The task starts to become enormous. The weighting problem also
applies to the rights for creators of works and copyright holders, (weighting
the 4 moral rights and the 6 economic rights), but the task is not quite as big
as the free flow of information task, as we have definite categories and points
that we can work with. However, the weighting problem for the main balance
is also a serious one. In regard to this whole topic of weighting and categories
and my perspective on it, Charles Oppenheim in his review of my book
Globalisation, Information and Libraries, had this to say:

At times, the author ties herself in knots in over-convoluted arguments — her text on
pages 226 and 260 are examples. (Oppenheim, 2005)

The text which he is referring to on these pages is in regard to my
deliberations on the weighting and category problem. | was astounded by his
comment. | have made a real breakthrough here, and this is his response. Not
only does Oppenheim not recognise that | have made a breakthrough, but he
seeks to belittle me. | am not ‘tieing myself up in knots'.. It is not my fault that
capitalism is a madhouse, based on irreconcilable contradictions. Yet, we
have to try to make sense of this mad world, for our own sanity. So, here | am
trying to make sense of the balance in copyright concept, and these are my
conclusions. | suggest that Charles Oppenheim should also try to make
philosophical and practical sense of the balance in copyright. Only in this way
can we productively develop our thinking. If he can thinks he can provide a
more adequate understanding and explanation then the one that | have given,



then let us have productive intellectual discussion on the matter. It is only in
this way that we will be able to really move theory, explanations and analysis
forward. The more one starts to think about many of these issues, then the
more complex it all starts to become. In regard to the balance in copyright, |
suggest that it is actually impossible to achieve this.

Conclusion

In conclusion, most of the literature on copyright (including copyright literature
in general and copyright literature in the library and information profession in
particular) only refers to the main balance in copyright — i.e. endeavouring to
maintain a balance between the rights of the creators of works and copyright
holders and the free flow and easy access to this information. This leads to a
serious flaw in the literature, | would suggest. In order to enhance our clarity
of thinking and understanding the literature needs to emphasis the fact that
there are actually three parts to the balance, and not just one. Once this has
been articulated clearly we will have a more adequate understanding in
regard to the balance in copyright. However, sadly this will not solve all our
problems, | fear! The problem of weighting is a serious one. But once we
appreciate the fact that there are 3 parts to the balance perhaps we will then
be able to consider further how we are actually going to try to achieve this
balance. We can only begin to attempt it by recognizing that we need to use
some sort of weighting/scale system. This applies for each of the 3 parts of
the balance.. However, once we are into the complexities of weighting, it will
then become apparent, | suggest, that establishing any fair weighting scheme
will be impossible, and that, indeed, achieving the balance in copyright in any
ultimate sense is actually impossible. Let us, then, give further philosophical
thought to the balance in copyright issue, and clarify our thinking.

References

Bently, Lionel (2002) Between a rock and a hard place: the problems facing
freelance creators in the UK media market-place: a briefing document on
behalf of the Creators’ Rights Alliance, London: The Institute of Employment
Rights

Byrne, Alex (2000) Towards a world of free access to information and
freedom of expression, IFLA Journal, 26 (4), 255-9

Committee on Copyright and Other Legal Matters (CLM), IFLA (2002)
Limitations and exceptions to copyright and neighbouring rights in the digital
environment: an international library perspective. Available at:
www.ifla.org/lll/clm/p1/ilp/htm

(Accessed on 01/07/04)

Davies, Gillian (2002) Copyright and the public interest. London: Sweet and
Maxwell


http://www.ifla.org/III/clm/p1/ilp/htm

International Federation of Library Associations and Institutions (IFLA) (2000)
IFLA position on copyright in the digital environment. Available at:
http://www.ifla.org/V/press/copydig.htm. (Accessed at 20/07/04)

Oppenheim, Charles (2005) Review of Ruth Rikowski’s book, Globalisation,
Information and Libraries: the implications of the World Trade Organisation’s
GATS and TRIPS Agreements, Journal of Documentation (forthcoming)

Pedley, Paul (2003 Essential Law for Information Professionals, London:
Facet

Rikowski, Ruth (2003a) Tripping along with TRIPS? The World Trade
Organisation’s Agreement on Trade-Related Aspects of Intellectual Property
Rights, Managing Information, 10 (3), pp. 10-12

Rikowski, Ruth (2003b) TRIPS into the unknown: libraries and the WTO
Agreement on Trade-Related Aspects of Intellectual Property Rights, IFLA
Journal: Official Journal of the International Federation of Library Associations
and Institutions, 29 (2), pp. 141-151.

Available at: http://www.ifla.org/V/ifla/ij.2..2003.pdf (Accessed at 21/07/04)

Rikowski, Ruth (2003c) Tripping over TRIPS?: an assessment of the World
Trade Organisation Agreement on Trade-Related Aspects of Intellectual
Property Rights, focusing in particular on trade, moral and information issues,
Business Information Review, 20 (3), pp. 149-57. Available at:
http://www.sagepub.co.uk/PDF/JOURNALS/FULLTEXT/a039452.pdf tripping
+over+irips%3F&hl=en (Accessed at 21/07/04)

Torremans, Paul (2001) Holyoak and Torremans Intellectual Property Law, 3"
ed. London: Butterworths

Ruth Rikowski — Author of

Globalisation, Information and Libraries: the Implications of the World
Trade Organisation’s GATS and TRIPS Agreements. Oxford: Chandos,
2005

Pbk (ISBN) 184334 084 4

Hdbk (ISBN) 1 84334 092 5
http://www.chandospublishing.com/cataloque/record detail.php?recordl
D=35

Orders to: Extenza-Turpin, Turpin Distribution Services Ltd, Stratton
Business Park, Pegasus Drive, Biggleswade, Bedfordshire. SG18 8TQ
Tel No. +44 (0) 1767 604951 Fax No. +44 (0) 1767 601640

Email: books@extenza-turpin.com

Ruth Rikowski, London, 9" December 2004,


http://www.ifla.org/V/press/copydig.htm
http://www.ifla.org/V/ifla/ij.2.2003.pdf
http://www.sagepub.co.uk/PDF/JOURNALS/FULLTEXT/a039452.pdf_tripping+over+trips%3F&hl=en
http://www.sagepub.co.uk/PDF/JOURNALS/FULLTEXT/a039452.pdf_tripping+over+trips%3F&hl=en
http://www.chandospublishing.com/catalogue/record_detail.php?recordID=35
http://www.chandospublishing.com/catalogue/record_detail.php?recordID=35
mailto:books@extenza-turpin.com

Email: Rikowskigr@aol.com



mailto:Rikowskigr@aol.com

	The Balance in Copyright
	Main balance in copyright:
	Balance between the giving of rights to creators of works
	Balancing the 2 halves of the balance

	(2UPUndUPU part of the balance)U U(3UPUrdUPU part of the bal
	Drawing this simple diagram also helps to further illustrate
	Endeavouring to achieve the main balance in copyright is dif
	Conclusion
	References
	Ruth Rikowski – Author of
	The Balance in Copyright
	Main balance in copyright:
	Balance between the giving of rights to creators of works
	Balancing the 2 halves of the balance

	(2UPUndUPU part of the balance)U U(3UPUrdUPU part of the bal
	Drawing this simple diagram also helps to further illustrate
	Endeavouring to achieve the main balance in copyright is dif
	Conclusion
	References
	Ruth Rikowski – Author of


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Gray Gamma 2.2)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo true
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages false
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


